New look on Punjab

GAJRA CHAWILA reportsona
new serial being made by

TS a sunny Saturday

morning in one of Delhi’s
local gurudwaras. A film
crew, handkerchiefs re-
‘verentially tied over their
heads, are doing their best to
go about the shooting with-
out disturbing the aura of re-

ligious deference. Members '}

of the ]
1 gshéf%md’ﬁiﬁgh
and Mandeep, the heroine
and hero of the serial.

The ambience is a reflec-
tion of the man calling the
shots director M. S.
Sathyu, shooting on location
for the T.V. serial Choli Da-
man.

Funded by Doordarshan,
Choli Daman is a love story
set against the backdrop of
Punjab today, on a story by
K. S. Duggal, the respected
Punjabi litterateur who, to
quote Sathyu, “has also been
in the government long
enough to know exactly what
can and what cannot be said
on government media.” K. S.
Duggal says that he has tried

to “reinforce the'age old ties -

of neighbourliness and
brotherhood between the
Hindus and Sikhs”. Though
it is a piece of fiction, it has
ssfen drawn from actual
situations that have arisen
..gadg;.lgx;esent conditions in
“had been toying with the
idea of a film on the Punjab
situation for some time. This
‘project attracted me, because
it embodied a very positive
and humanitarian approach
towards the whole issue,”
said M. S. Sathyu. “What
we're trying to say is that
there is actually no dishar-
mony between the two com-
munities. All this talk about
dissension is a kind of anti-
propaganda by vested in-
terests. Even terrorism is not
a manifestation of a com-
munal problem. For violence
can become a part of any
basic issue — as it has, for
.instance, in Bihar.”

For Kuckoo Mathur, who
_is producing this serial, the
=¥"<%&.i5 much more than a

2.4 ignment. “In-
tegration may be a cliche
_term but it is the most vital
: geed of the hour,” she said.

The social integration that

the producer talks about is
manifest in every
facet of life. Music is one of
them and it is an important
constituent of this serial.
Says Pandit Amarnath,
acclaimed classical vocalist
and music director of Choli
Daman, “My attempt in this
serial is to project the real fla-
vour of the music of Punjab,
especially its Sufi traditions.
The Sufi tradition in Punjab
is in itself evidence of the hu-
man integration in the cul-
ture of this area. Unfortu-
nately, however, today the
understanding of Punjabi
music is limited to bhangra
and noisy lorees only.”
The sense of motivation in
the team is rather striking
and co rd.um them all is

M.S.SATHYU and talks to him about
his plans for a bi-lingual film
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Mohan Maharishi

and C. D. Sidhu in ‘Choli Daman’.

.| backdrop of

the celebrated director. Ex-
cerpts from an interview
with M. 8. Sathyu:

Like many other film mak-
ers you, too, have turned to
television. Why?

In recent times, the scope
for off-beat cinema has be-
come much less. In the first
place, hardly any finance
was coming forward. Even if-
it did come, most of these
films fared badly at the box
office. It unfortunate, be-
cause while the movement
lasted it was pretty good, in
Hindi and even in Kannada.
Now, whatever little is hap-
pening is in Kerala or to an
extent in Bengal. So many of
us have turned to television
which reduces the risk fac-
tor. And for thought-
provoking films television is
the only medium that can
assure you a definite and
widespread exhibition.

Do you have some kind of a
political philosophy behind
your films ? And how would
you define it?

Well, I wouldn't call it phi-
losophy, but

political glarity .

— yes. I feel that at some
point or the other everything
has to be analysed very di-
alectically, and that’s what a
play or a film should do. The
main thing is to analyse an
issue and put it before an au-
dience. It's not important to
give messages, for they will
come of their own. People.
must only be exposed to real-
ity — the reality in which

they live, but have perhaps

become immune to. It needs a
certain distance to under-
stand itand that’s what a film
or T.V. serial should attempt
to provide.
What are the constraints
_you've faced as a maker of
political films? :
Well I've had fewer oppor-
tunities than others because
of this, for very few people
are ready for political cine-
ma.
But don’t you think they've
reacted well to political films
in the past? We've had a pro-
fusion of them recently.
Yes and no. Though we've
ot of pol tical cinema of

late, there is, unfortunately,
a fascist tendency being
propagated through it
Though politically we've be-
come more aware, the wrong
kind of politics is being
emphasised.

The ‘Pratighaat’ variety?

Yes, Pratighaat and even

Ardhﬂltyl. or Ankush. Not
“movies where in the climax-

scene the honest man shoots
down all the villains. Shoot- |
ing is not the answer, but un- |
fortunately even Govind
Nihalani has made it so. Ina |
way this is dangerous.

I feel political cinema in |

| this country has yet to come |

of age. In a political film, one |
can’t start with a conclusion.
Solutions must not be sug-
gested in a political film at
all, for they may not be the
only ones. Leave it to the peo-
ple to change systems and
find solutions. For our part,

- we must only seek to expose

the system. That is the first
step towards changing it.

Considering that you were
one of the first directors to
have used the Partition as the
your film
‘Garam Hawa’, how did you
react to ‘Tamas’?

I wasn'’t the very first one
to have made something on
the Partition, Garam Hawa
did get me a lot of acclaim
and it was a success too. But
there’s a lot of difference bas
tween the two. Tamas deais
with the actual days of parti-
tion — the riots to be more
precise — and the sufferings
of people, the reascns of
partition etc. My film was ab-
out what a political decision
— maybe a wrong one at that
— was doing at a more hu-

'man and emotional level.

Yes, but what is your per-
sonal opinion about ‘Tamas’?
It's a well made and bold

‘film and it’s necessary to

understand the recent his-
torical past, especially for the
younger generation.
Moreover the row created by
certain parties has only ex-
posed their communal char-
acter. i
Of course it was
courageous of Doordarshan
not to have caved in, as they
did earlier when Raj Se
aj was stopped midway. It's
also good that Tamas was re-
leased as a serial and notasa
film because in the latter case
the communal elements
would have created greater
havoe for it than they d&.
What are your plans for
future? »
Well, I'm getting a little im-
patient with television as a
medium. I want to get back to
a film I've been planning for
some time now. istc
be a bilingual, in Hindi and
Kannada. It's an attempt tc
study how a myth — in this
case the myth concerns
Kumaraswamy, a son O
Lord Shiva — is perpetuatec
over many centuries as i
means by which a highe
community exploits a lowe
class.



